Iloavvnc ApBavit

O lwdvvng ApBavitng Tou BaoiAgiou yevviiOnke otoug ETpomrwveg EuBoiag oTig 4
Aekepppiou 1961 kai peyaAwoe otnv XaAkida 61rou EAafe Kai TNV EYKUKAIQ yVwon.
Amro@oitnoe 10 2004 amrd 10 Puoiké TuRua Tou MavemoTnuiou AOnvwy Kai
aveknpuxOn ot 51d8dkTopa Tou loviou MavemioTnpiou (Tunpa Mouoikwy ZTTOUS WV

10 2010 pe Bépa “O Pubuog rwv EkkAnoiaotikwv MeAwv yéoa amo rnv
Malaioypagikn Epsuva kai tnv EEnynon tng lNaiaiag nueioypagiag. H yerpikn kai
pUBuIKN doun TwvV TAAQIWy OTIXNPWV KAl EIPUWV”.

MIAG ayyAIKd, yepuaviKa Kal apxaia eAANVIKA, €xel TPIETEIC OTTOUBEG oTa ApPaARIKA, OIETEIC
OTA TTEPOIKA Kal Eival auTOBIdAKTOG TOUPKIKWIV.

| Mouoikég oTOUdEG |

O1 YouaIKEG OTTOUBEG gival 01 aKOAOUBEG:

1. Mruyio lepowdATou atrd 10 Qd€io XaAkidog (TaEn Zmupou Ziuitln, 1981).

2. AimAwpa Bulavtiviig Mouoiking amd 10 QOcio  ZkaAkwta (Ta¢n  /Aukoupyou
AyyehétTOUAOU, 1988).

3. E€aeteic ommoudéc otnv BudavTivr) Mouoikr kal 10 AnuoTtiké Tpayoldi oTn ZX0Ar Tou
2UMOoyou mpocg Aigdooiv tn¢ EBvikng Moucoikni¢ Tou Zipwvog Kapd, pe daokaAoug Tov
Zipwva Kapd, tov NikoAao KAEvTo kal Tov Kwv/vo Mépko.

4. >T1T0UdEC TTOPAdOCIaKWY Opyavwy (OUTl, TAPTTOUPAdG,  Bautroupa, AdolTto) de
auTodIdOOKOAIO Kol paBruata  pe  Toug:  Xprioto.  TalapouAn  (oum), [epikAn
MaTaTreTPATTOUAO KOl Umid Ozdemir (taptroupd), Firuz Han (Baptroupa).

| lepowaATikn SpaocTnPIOTNTA |

‘Exel ouvexn IEPOWAATIKA dpacTnEIOTNTa, atmo 10 1975 pEXPI OAMEPQ, EPACITEXVIKN Kal
ETTAYYEAUATIKI, WG AKOAOUBWG:

1. ApioTepdg lepowdATne oTov I.N. Ayiag MNapaokeurg, TToAlouxou XaAkidog (1982-1986).
2. Ae€16¢ lepowdaATtng atov |.N. Ayiou lwdvvou XaAkidog (1987-1989).

3. ApioTtepog lepowdATng otov |L.N. Ayiag Eiprivng Odou AidAou atréd1ng OkTtwRpiou 1993
péEXP!I 30n¢ OkTwRpiou 1999.

4. Aeg166 lepowdATng I.N. Ayiou Avdpéa lMNeTpaidwvwy (MapTtiog-louviog 2000).

5. 1dpuTikd pEAOG TOou ZUAANGYou lepowaATwv Nopou EuBoiag «O Mata-Twpyng Priyagy,
MEAOG TOU XopOoU IEPOWAATWY TOU WG Avw CUAAGYoU yia TTOAAG £Tn kal Xopdpxng (1987-
1988) Tou xopou auToU.

6. MéNog kal ouvepyaTng -KAaTd KaIpoug- TNG «EAANVIKAG Bulavtiviig Xopwdiag» ToU
Aukoupyou AyyeAdTToUAOU.

7. 16puTAG Kal AleuBuvThg Tou BulavTivou XopoU “AyioTToAITAG”.

| AidaokaAia |

1. AidaokaAia BulavTivrigc Mouoikig, AnuoTikoU Tpayoudiou Kal TAPTToupd:

a) 21N ZX0An Tou 2uAAdyou mmpog Aiadooiv tng EBvikig Mouoikn¢ Tou Zipwvog Kapd etri 4
€Tn.

B) Z1o Anuortiké Qdcio XaAkidog (1 £10¢)

y) 2& oepivapia emdoToupeva atré TV EOK kai o1o MNpdypapua Adikng Empopewons oto
MveupaTikd Kévrpo tou Arfpou ABnvaiwv.

0) e oeuivapia emdoroupeva amo TNy EOK atov oUAMoyo “H emrtaxopdn Aupa” atov
Meipaid.

2. a) AidagkaAia TaptToupd, ouTioU, BulavTiviig kai AnuoTiking Mouadikng, Yuvoloyiag Kai
loTopiag kal Ocwpiog Twv AvatoAikwy Mouoikwy ZuoTnudtwy oTo lMeipapatikd Mouoikd
[upvaoio kai Aukelo TlaAARvNG, armod Tov TTPWTO XPOVo Acitoupyiag Tou (1988) péxpl 10
1994. ZupuEeTOXN OTOV KATAPTIONO TOU aVOAUTIKOU TTIPOYPAUHOTOG TOU £V AOYW OXOAEioU.

. B) emi 4 é1n (1994-1998) GTo TuAMa Moucikwy ZTToudwv Tou loviou MavemoTnuiou (Tov
TIPWTO XPOVO £TTi TTAEOV:  OIBAOKAAIQ  TAUTIOUPd; - OUTIOU, AQOUTOU KOl OTOIXEIWOWG,
KPOUOTWV Kal puBuwyv 1NG EAANVIKAG Ar]ponKr']g MouolIKNnG).

3. AidaokaAia Bucavtiviig Mouaikng

a) emi 3 €1n o710 “ATTIKO Qd¢io” (MapdpTnua Xo)\apyou)

B) emmi 5 €1n oT0 “MpdTUTTO MOoUGIKG KévTpo lMelpaid” (emTike@aAng Tou TuRuaTog BulavTiving
MouoIKNG).

y) amd Tov ZemTéuPpio Tou 1999 péxpl 1o 2007 oto Qdcio Pihitrrog Ndakag (TrTapdpTnua
Meipaid).

0) A6 10 2010 péxpl kai ohuepa oTo Kévipo Epeuvng kai poBoAng Tng EBvIkAg
Mouaoikng (KEFMEM).

€) 210 Tunua Mouoikwy Ztmmoudwyv Tou loviou MavemoTtnuiou amd Tov MdapTio Tou 2000
HEXpl Tov louvio Tou 2002, 6ttou dIeTEAEOE EMIRBAETTWY TPIWV Kal BaBuoAoyntrig GAAwv
AITAWUATIKWYV epyaciwy he BEuata TRV Apxaia EAAnvIkY, TRV AnpoTikr Kail Tnv. BudavTivi
Mouaoikn.

oT) EPdopadicio oepivaplio  emPOpPwong OaoKAAwY  Kal KaBnynTtwyv UOUGCIKAG,
OpYavWHEVO aTTo TO TuAua Mouoikwy ZTToudwy Tou loviou lMavetmoTnuiou oTnv Acukwaia
NG Kutrpou (ZemrtéuBpiog 1995).

C) AvoixXTO oepIvaplo pe TiTAO: «levikn ETIOKOTTNON TNS EEEAIKTIKNG TTOpPEIag TS BulavTivig
Mouoikng: H €&€AiEn Twv akoAouBiwv, Twv Ouvwy, ToU pEAOUGY, ME TTapAdEiypaTa
METAYPAPWY TOU 18ioU aTTd TIC UTTO TNV OIEUBUVOT ToUu XopWwOdIieC TwWV CTTOUdACTWY GTO
Mpétutto Mouaoiké Kévtpo lMeipaid oTic 10 NoguBpiou 1998.

n) Zepivapio pe Bépa: «H maAaioypa@ikh Epeuva wg odnyogs orn onuepivh Bewpia kai
mpaén tng Budavrivii¢ EkkAnoiaoTtikiic Mouadikric» o1o AnuoTtiké Qoécgio MNaTtpwyv (29, 30, 31
Maprtiou 2002).

0) Zeuivapio pe Béua: «Ta onuddia kai ol nxor g Bulaviiviic Mouadikng péoa armo tnv
IoTopia Toucx», oTnv 2xoAr} Bulavtiviic Mouaoiknig 1ng |I. MntpotmmoAewg Matpwy ( 20, 21
AekeuBpiou 2003).

1) Zuyypaor AvBoAoyiwv Bulaviivwv EKKANCIOOTIKWV “Yuvwy yia 176 AnUOTIKA Kal
Fupvaoia, Katomv  dlaywviopgou Kal  evioAAg Tou  [lMaidaywyikou IvoTitouTou, Kai
nxoypdenar Toug o€ wn@iakoug diokoug (2004).

1a) Aro 10 2003 KaBnynwng BulavTiviig Mouaikig kai Taptroupd oto Meipapatikdé Mouaikd
lNupvaoio kai AUkelo MaAAfvng.

IB) Atréotracn (2007-2008) oto TuAua Mouoikwyv Zmmoudwv Tou lMavetmioTnuiou ABnvwy.
YTooTAPIEN TWV QOITATWY OTIC CEUIVAPIOKES TOUG £pyacies. YTTEUBUVOG AsiToupyiag Tng
Mouaikng BiBAioBrikng KwvoTtavTivou Yayou.

1ly) Améotmracn (2009-2010) oto YTtoupyeio Maideiag pe didBeon oTo  Maidaywyikd
IvoTITOUTO WG PEAOG TETPAPEAOUG OpddOog yia OleCaywyr] €peuvag: e BEpa «EAANVIKEG
MouaoIkES TTapadoaelg: BulavTivr) EKKANCIOOTIK) JOUGIKA-AnuOTIKG Tpayoudl. H B¢éon Toug
otnVv Nevik YmmoxpewTikA Ekmaideuon: Zuptrepdoparta-INpakTiki-IMpotdceigy.

10) AidaokaAia Oswpiag Tng Bulavtiviig Mouoikng, loTtopiag Tng Aarpeiag (AeItoupyikn) Kai
loTopiag Tng Bulavtiviig Mouoikig (onueloypagiag kar  peAotroliag) otov  Mouoikd
Opyaviopd «TétTig» (2010-2011).

1€) AIdaoKaAia TPILWV BINAVWY CEUIVAPIWY -avwTéPou. BewpnTiKOU £TTITTEOOU OTO KEVTpOo
Epeuvng kal MpoBoAiRg tTng EBviknG Mouoikig (KEMEM) pe Béuata: (1) H Bswpia kai n
mpGén TOU PUBUOU TwV EKKANCIAOTIKWY HEAWY péoa amo Tnv yAwoooAoyikn, Tnv
WUXOAKOUGTIKH Kal TV TTaAaioypa@iky épsuva, (1) Eioaywyr otnv maAaioypagia tng
Bulavriviig pouaikng, () Oswpia kai iotopia Twv nxwyv (2011-2012).

| Epguvnriko épyo |

1. MeAéTn TwV TIOAQIWY HOUCIKWY XEIPOYPAPWY EKKANCIOOTIKAG MOUCIKAG Kal TNG
epUNVEIas Twv dlapdpwy Hopewv TNG BulavTtivriic Mouaikrg FMapacnuavTiKAG.

2. Egnynocig (PeTaypa@ég) oAy PHEAWY, PE TTAPAAANAN CUPPETOX O PABIOPWVIKEG
EKTTOMTTEG HE EENYNOEIG TTAAQIWVY PEAWV.

3. MNapouoiaon e¢nynoewyv Tou o€ dUO TTOAAIEG HEBODOUG DIDACKAANIAG ' OTO ZUVEDPIO TTEPI
OxkTwnyiag oto Royaumont tng MaAAiag, pe Tnv xopwdia Tou MouaikoU Aukeiou MaAAfvng
(ZemrTéuPBpiog 1992). Emiong, mapouciacon Twv idiwv peAwy pe-tnv EAAnvIKA Bulavtivh
Xopwdia otnv Kopotnvn kal 1NV AAe€avdpoutioAn (Mdaptiog 1994)-kal Tnv Kotreyxdyn
(louviog 1996). _

4. Avakoivwan ato EAAnvodaviko -Zuptrooio, Budaviiviig Mouaikig: (Aaviko IvoTitolro
. ABnvwy, NoéuBpiog 1993) ue BEpa: “A way to the transcription of the Old Byzantine Chant
by means of the written and oral trad/t/on (dnpogleupévn oTov. TOPO Byzantine Chant,
Tradition and Reform). : '

5. Avokoivwon, pe Ofpa: «H Bulavrivr)y eKKAROIQoOTIK) LOUCIKN TTapddoon oTnv
perapudavrnivy Képkupa o100 Zuvédpio lotepiag Tng Emrtavnolokig Moucoikng otnv
Kegpahovid», 14-18 OktwpRpiou 1995, (dnuocicupévn ata MNPakTiKG Tou ouvedpiou).

6. AidAegn oTo IvoTmitouto ‘Epeuvag Mouoikng kai AkouoTiKAG (IEMA) pe 6éua: «Mia véa
mPOgEyyion otnv epunveia g Bulavriviic mapaonuavrikngy, 20 Mdiou 1996 (uto
£KDOOIV).

7. Avakoivwon e Béua: «Maprupies avaAloewyV Twv OUCIKWY GNUadIwV TTPIV Kal KaTta
v perappubuion twv Tpiwv AidaokdAwvy o€ Huepida Bulavtivig Mouoikng Trou
opyavwonke atmd tnv |.M. Batotraidiou oTig 14 Aekeuppiou 1996 oto Méyapo MouaikAg
ABnvwv e yevikéTepo BEpa: «H pouaikn Ekppaan atnv YaAtikn TExvny (UTTO EKBOGIV).

8. Avakoivwan oto Colloque sur le chant byzantin o1o Royaumont 1ng FaAAiag (12-15
AekepBpiou 1996) pe Béua: “The rhythmical and metrical structure of the Byzantine
Heirmoi and Stichera as a means to and as a result of a new rhythmical interpretation of
the Byzantine Chant” (uttd €kd00Iv OTO €AANVIKG Kai ekdoBeica rndn oTta Poupavika:
“Structura ritmica si metrica a stihilor si irmoaselor - un mijloc al noii interpretari ritmice a
cintului bizantin si un rezultat al acesteia otov T0U0 Acta Musicae Byzantine, vol. lll,
Centrul de Studii Byzantine lagi”). H ev Aoyw avakoivwaon eivar dnuooigupévn ota
EAMNVIKG pe Aiyeg oupTTANpWOoEIG PE TITAO: «H puBuIkn Kai petTpikn doun twv Bulavrivwv
EIPUWY Kal OTIXNPWV WS UECO Kal wS QTTOTEAEOUA pIas vEQS PUBUIKAG EPUNVEIAS TOu
Bulavrivou uéAoucr, ata lMNpakTikd Tou guvedpiou «Bulavrivr) Mouoikh-Anuortiké 1payoudl,
ol O6U0 OweIc TNG EAANVIKAG HOUOIKAS KAnpovouias» Tou opyavwenke  otig 10-12
Nogpuppiou 2000 oto Méyapo Akadnuiag ABnvwy. atmd tnv lepd ApxieTTiokoTiry ABnvwy Kal
o1o Kévipo Epeuvng NG EAANVIKAG Aaoypagiog Tng Akadnuiag ABnvwyv (€kdoon, ABrva,
2003, emy. EvuotaBiog Makpng).

9. Avakoivwon (paci pe tov MNwpyo XatlnuixeAdkn) ue TiTAO: «[lapadooiakn [IOUCIKH
aywyn» oT1o 2Zuveédplo «Mouaik Aywyn-Mouaoikn lMaideia» tou €yive oTo Qdgio DiNITTTTOG
Ndakag (1997).

10. Avakoivwaon o€ cuvédpio otnv Nikaia Tou lMeipaid (2-5 louAiou 1998) ue Bépa: « Hyog
Kai Makdu oro EAAnviko Anuoriko Tpayoudl. 2uyxpovn peBodoAoyia kai I0TOPIKN
TTPOOEYYION».

11. Avakoivwon o€ nuepida otnv XaAkida (12 AekeuBpiou 1999) ue Bépa: «O Apxwyv
lNpwrowadAtng ldkwBog NaumAiwTng, Té€Ao¢ uiag TaAidg Kai apxn MIag véag €moxnNs tne
Farpiapxikis YaAuwdiagy.

12. Avakoivwon o€ guvédpio o1o ldoio 1ng Poupaviag (12-14 Maiou 2000) pe 8épa: “Long
formulas in Petros Lampadarios' Short Sticherarion. An examination of the form of
interpretation of byzantine musical notation in the 18th century’.

13. Workshop oto Medieval and Renaissance Music Conference (St. Peter’s College,
Oxford, 20-22 AuyouaTtou 2000) pe Bépa: “New Perspectives on the ‘Stenographic Theory’
of Byzantine Chant’”.

14. AidAe€n pe Béua: “Byzantine musical notation: historical evolution and performance
practice” ka1 workshop oto [MavemoTtiuio Tou Limerick (IpAavdia), pe oupueTOoXn OE
ouvauAia ota TTAaiola Tou Festival Anail De (AekéuBpiog 2000).

15. MNaopouciaon peTaypa@wy Tou O€ TTOAAIA EKKANCIOOTIKA PEAN (UTTO TNV BIEUBUVOT) Tou)
pe Tnv EAAnvoauepikaviky xopwdia Capella Romana oto Portland kai Seattle (5-6
lavouapiou 2001).

16. Workshop o010 MouadikoAoyiké Tunua tou [lavemoTtnuiou g Kotreyxdyng (26-28
AtrpiAiou 2001) kai avakoivwon pe Béua: “The evolution of the Concept of Rhythm and
Metre in Byzantine Heirmoi and Stichera from the Middle Ages till Today” o€ AieBvEg
ZUUTTO0I0 €16 PMvAunv Tou BulavtivoAddyou kai @iAoAdyou Carsten Heeg (Kotreyxayn, 30
ATtrpiAiou — 2 Maiou 2001).

17. Avakoivwon og ouvedpio oTo Idolo Tng Poupaviag (7-9 Maiou 2001) pe Béua: “The
Kekragaria and Dogmatika Theotokia by Daniel Protopsaltis: a contribution to the
Prehistory of the New Sticheraric style”.

18. Metaypa@r ammo xeipdypaga tou 13°Y-14°Y ai, TTAPNG POUCIKI ATTOKOTACTOON KAl
TTapouaciaon, e Tnv EAAnvik Bulavtivh) Xopwdia, Tng TraAaidg AkoAouBiag Tou Acuarikou
Eormrepivou o1o rapekkAnoio tou St. Peter’s College tng O&@opdng (26 Maiou 2001).

19. ZuppeToxr pe workshop kail waAuwdnon og AkoAoubia Eotrepivol oo Sionna Festival
_.oTo Limerick (IpAavdia, Oktwppiog 2001).

20. Eiofiynon pe 0éua: «EAAnVIkn épeuva amv Bulavriviy Mouaikn» o10o 1° MaveXArfvio
Zuutréoio Mougikng épeuvag Tou opyavwenke o1o AuiBéatpo Tou YTIMO améd 10 IEMA
oTig 14-15 AekepPBpiou 2001, utro Tnv atyida Tou YTroupyeiou MNoAImiouou.

21. Avakoivwon pe Béua: “Phthora and Chromaticism in Early and Late Byzantine Chant”

010 OuVEDpIO TNC dieBvouc ouddoc Cantus Planus, oTa TAciola Tou 1 7 International
Congress of the International Musicological Society, 1-8 AuyouoTtou 2002, oTo Leuven Tou
BeAyiou.

22. Kpitng apBpou trepi Bulavtiviig Mouaikig yia Telxog Tou Trepiodikol Plainsong &
Medieval Music (®BivoTTwpo 2002).

23. Personal profile (Bloypa@iké onueiwpa, aAAG Kal TTEPIANYN TWV EPEUVWV KAl ATTOWEWV
pou) oto “Anail De, The Breath of God, Music, Ritual and Spirituality”, edited by Helen
Phelan, Veritas Publications, Dublin 2001.

24. Metaypaer Twv KataBaoiwv Tng Kuplakng mpeo Tng. Xpiotou [evvnoews aTrd Tov

MaAaioBulavtivo Kwdika Paris, Coislin 220 Twv apyxwy Ttou 12°Y ai. kal £ékdoar Toug GTo
GAPTIOUN WNOIaKWyY Biokwy «BnbAgéu sroiuddlou, Mposdprior “Yuvor twv XpIoTOUYEVVWV»,
ol otroiol gmiong WdaMovial amd 170 Romeiko Ensemble umé Ttnv 01e0Buvon Tou
TTpwToWAaATou Newpyiou MTTIAGAN (ekd. MeAwdikd Kapdpl, 2002).

25. lMNMapouaciaon peTaypa®wy Tou O€ TTaAaId EKKANCIAOTIKA PEAN (UTTO Thv d1EUBUVGT Tou)
pe v EAAnvoauepikaviky xopwdia Capella Romana oto Portland kai Seattle (3-4
lavouapiou 2003). ‘Ekdoon Twv £v AOyw PETAYPAPWY Tou O€ Yneiakd dioko (2004).

26. Avakoivwon pe Béua: «Evoeiéeis kai amoodeiéeic yia tnv auvioun €nynaon tou lNaAaiou
2Tixnpapiou», oto B” AieBvég MouoikoAoyiko Kail WaATIKO ZuvEdplio pe Béua « Ta [évn Kai
Eidn tng Bulavrivnic YaArikng MeAorroliac», ABriva, 15-19 OkTwBpiou 2003.

27. Avakoivwaon - TTapoucioon Tou €PEUVNTIKOU, OIDAKTIKOU, MEAOTTOINTIKOU, €KOOTIKOU,
EKTEAEOTIKOU Kal KAAAITEXVIKOU Tou €pyou, aTo A" AieBvég Zuvédpio Bulavriviig Mouaoikrg,
«Aiammavermiotnuiaky  2uvepyacia, Epeuva—EKTaidsuon—KaAANITEXVIKO  €pyo», TIOU
opyavwoe 10 Kévipo EkkAnolaoTikAg Mouolkig - Budlavriviy AgITOUpYIKN ZKnvr, oTnV
Oeocalovikn, 30-31 OkTwppiou 2003.

28. Metaypa@n (apyn €€fynon) Tou XepouRBikou Twy Mponyiacuévwy Nuv ar duvaueis 6To

péNoG Tou lwdoag Tou Néou KoukouZéAn (apxég 17°Y ai), kat' aitnaiv TG |.M.BaTtotraidiou
(MdpTiog 2004). !

29. Zuppetoxn o€ ouvaulieg ata Aaioia Tou PeaTiIBAA “The Women, Wealth and Wisdom
of Byzantium” (\ovdivo, 18 ®eBpouapiou-1 AtrpiAiou 2004) padi pe Tnv xopwdia Capella
Romana, 61rou TTapoucidoTnKay Kal JETAYPAPES Tou 0€ aTiXNEd TnG Kaoolavhg Kal evog
Kolvwvikou atré xeipoypaga tou 14°Y kai 15°Y ai.

30. Avakoivwaon pe Bépa: “Intervals in Medieval Byzantine Chant: A Hypothesis formulated

on early and later evidence” oTo: 12! conference of the Study Group CANTUS PLANUS
TTou €yive oTo Lillafired tng Ouyyapiag, 23-28 AuyouaTtou 2004.

31. MNapougciaon peTaypaA@PWY ToUu 0€ TTAAAIA EKKANCIGOTIKG PEAN (UTTO TV dIEUBUVON Tou,
ME a@opun Tnv xIANiETnEida Tng EAAnvoppudbung Movng tng Grottaferrata) ~pe 1nv
EAAnvoapuepikavikr xopwdia Capella Romana oto Portland (OR) kai Seattle (WA) (7-8
lavouapiou 2005) kai otnv Victoria (Kavaddg, BC) (15 lavouapiou 2005). Hxoypdaenon
TWV JETAYPAPWYV TOU YIQ ETTIKEINEVN EKOOGN WNPIOKOU 0ioKOU.

32. Napouciaon PETAYPAPUWYV TOU TWV AVWTEPW TTAAGIWY EKKANCIOOTIKWY PHEAWY (UTTO TNV
dlevBuvon Tou) pe TNV EAAnvoapepikavikry xopwdia Capella Romana ota TAaicla Tou
XXXIX Spring Symposium of Byzantine Studies Performing Byzantium 11ou opyavwoe 10
Institute of Byzantine Studies tou Belfast oto Queen’s University of Belfast (2-4 AtpiAiou
2005).

33. lNapougiacn PETAYPAPUWIV TOU TWV AVWTEPW TTAAGIWY. EKKANCIACTIKWY MEAWV (UTTO TNV
olevBuvon Tou) ue TNV EAAnvoauepikavikni xopwdia Capella Romana oto Limerick
(IpAavdia) kai Tpeig dlaAEEels pe Bépa Tnv Bulavrtiviy Mouoikry oto [MavermoTruio Tou
Limerick (5-6 AtrpiAiou 2005)

34. Avakoivwon pe Béua: “On the Meaning and Purpose of the Treatise of Manuel
Chrysaphis”, oto zupmoéoio Bulavtiviic Mouaikng Tradition and Innovation in the Late -
and Postbyzantine Chant mrou €yive oto Herpen Castle (OAAavdia) oTig 7-10 AtrpiAiou
2005.

35. Avakoivwon pe Bépa: “The Heirmologion by Balasios the Priest ( 17th c.): A Middle-
point between Past and Present a1o First International Conference on Orthodox Church
Music”, TTou opyavwenke ammd 1o Tunua OpBbddotnc Ocoloyiag Tou MavemmioTnuiou Tou
“Joensuu (PiAavdia, 13-19 louviou 2005). Zuppetoxn (WG 1I0PUTIKG PEAOG) OTNV idpuan TNG
International Society of Orthodox Church Music (ISOCM) kaT1d 10 ouvEDpPIO QUTO.

36. Zuyypaogn  apBpou “H - Bulavrivip - LOUGIK ypaeh Tl v Alwan - 1ng
KwvoravrivoumroAews”, yio. v Pwaooikry 0pbBddoén EykukAomaideia (Pravoslavnaja
Entsiklopedija) (2003). X 2

37. MNapouaciaon PETAYPAPWY TOU OE TTAAAIA EKKANOIAOTIKA PEAN (uTTd Tnv SlEUBuvVGH Tou)
Me TNV EAAnvoauepikaviky xopwdia Capella Romana o1o Pontificio Istituto Orientale
(Pwun, 4 Maiou 2006), kaBwg kai otnv ZikeAia (Piana degli Albanesi, 6 Maiou 2006 kai
Mezzojuso, 7 Maiou 2006) ota TTAaioia Tou PeoTIBAA Paradhosis, La musica bizantina fra
tradizione scritta e orale.

38. Avakoivwon pe Béua: «To mapeAbov kai 1o mapdv Tou Bapéwg Hyou», Zuveédplo
YaA1ikAg T€XVNS. ABriva 2006.

39. Avakoivwon pe Bépa: “Verso una moderna interpretazione dei manoscritti musicali di
Grottaferrata o1o Convegno di studi: Padre Lorenzo Tardo, la musica bizantina e gli
Albanesi di Sicilia, Palermo-Contessa Entellina-Piana degli Albanesi-Santa Cristina Gela”,
7-9 Maptiou 2008. ZuvauAia otov KaBedpikd Nad Ayiou Anuntpiou Tng Piana degli
Albanesi pe Tnv xopwdia “AyloTTOAITNG” UTTG TV dIEUBUVON TOU, YE PETAYPAPEG TOU ATTO
TTaAaid Xeipoypa@a Kal GAAa EKKANCIAOTIKA MEAN.

40. Avakoivwon ue B€ua: “Forms and Procedures of Exegesis with a special Reference to
Akakios Chalkeopoulos” oto ouvedpio Tradition and Innovation in Late - and
PostByzantine Chant ato Hernen Castle (OAAavdia), 30 OkTtwRpiou-3 NoeguBpiou 2008.
41. Avakoivwon e Béua: «H Adon tou mPoBANUaToS NG LETPIKAS TwV UUVWV UéCca arro
TNV ouvroun &€ENynon Tou HEAOUS Twv TAAQIWV OTIXNPWV Kl EppUwVy, 010 A° AlEBvEg
2UvEDpIo, WaATiké kal pouoikéd «Ta yévn Tng PuBuoTroiiag kal Tp€xovTa WaATIKG BEuaTay,
ABnva 8-11 Aekepppiou 2009.

42. >uvaulia otnv Kotreyxayn (16 Maptiou 2010) pe tov BulavTivo Xopo “AyioTtoAiTng”
utmtd. TNV OIEUBUVOr TOu, ME METAYPAQEG TOU OTTO  TTOAAId  XeEIpOypa@a Kal  GAAa
EKKANCIOOTIKA MEAN.

| KaAAiTexvikég kol AAAEG SpaoTnPIOTNTEG |

1. MeAotroinon EKKANCIOCTIKWY PMEAWYV

a) MeAoTroinon apywyv Kal GuvTtopdwy oTixnewy, "Mabnudtwyv" 1ng MNMamadikng kar GAAwV
peAwV yia AkolouBieg NEwv Ayiwy, katd Trapayyedia ng lepdg Movrig Batotraidiou kai tng
AdeAQOTNTOC TWV AavinAaiwy Twv gv Ayiw "Opel.

B) MeAotroinon AkoAouBiwv Néwv Ayiwv KaTd TTapakANcIv dla@opwy.

y) Melotmoinon ToikiAwv  kal  SloQopwy  PeAWV  (ZTixnpwy, Elpuwy, XepouBikwy,
Koivwvikwy, AEITOUPYIKWY KATT) TTPOG IBIWTIKA KAl EupuTEPN XPron oTnv EkkAnaia.

0) Mehotroinon peAwv Tou AkaBioTou “Yuvou (JeTagu autwv Kal 63 E@Upvia) kal €kdoon
BiBAiou «O AkabioTtog “Yuvogy (1997).

2. EvaoxoAnon pe tnv Bewpia kai Tpdaén TG AvaTtoAiKic MouoikAg. Euogavioeig wg
TPAYOUDBICTNC /KAl OpyavoTIaikTnG 0€ GUVAUAieg AvaToAIKNG Kal AnuoTikng Mouglikig.

3. Zuyypaen Tng mPWTng ev EAAGDI MeBodou taurmmoupd Kai TTapoudiacr] TNG o€ €10IKO
ogpivapio utmo Tnv aiyida tou YTIEMN® (21-23 NoepBpiou 1997) ota Kpéotaiva HAgiag
(ETioAuwe avékdoTn, TANV Ouwg dIavEUETAl QWTOTUTTNPEVN AdN CUVEXWS o€ OAa Ta
Mougika Nuuvaoia kai AUKEIQ).

4. TpwTog d&IBACKWY Kal opyavwTAg Tou Moucoikou Epyaotnpiou Tou [ewpyikou
MavemaoTnuiou ABnvwy (1994).

5. PeoimtdA Bulavtiviig MouoikAG HE KaAOQWVIKOUG €IpUOUG Kal KPATHPaTa O0To O£aTpo
Pepatiag oto XaAavopl (9 louAiou 1993).

6. Kataypagry OpakiWwTIKwY Kol GAAwv Tpayoudiwv o€ Bulavrivly onueloypagia Kai
TIEVIAYPAUMO 0€ QUAAGDIO diokwv Tou OpakiwTn TpayoudloTh Xpovn Andovidn [Aiokog
“Tpayoudia tn¢ Opdkng” Twv lNavemornuiakwyv Ekdécewv Kpnmmc (1994) kai dAAa uttd
¢KOOOIV].

7. Anuoaicuon apBpou pe BEpa: « EKKANOCIAoTIKO Kai ONUOTIKO Aoua» OTO TTEPIOBIKO Emra
NUEPES TNG EQPNUEPiI®Og Kabnuepivn (16 AtrpiAiou 1995).

8. ZuppeToxn o€ ouvauAieg BucavTiviig Mouaikig wg Xxopwadg Kal Xopdpxng.

9. 2uppeToxny o€ ouvaulieg Tou Ensemble Organum ToU Marcel Peres ue PéAn Tng Ecole
de Notre-Dame.

10. ZuppueToxn oTh dIoKoypaA®ia W WAATNG, TPAYOUBIOTAG KAl OPYAVOTTaiKTNG.

11. Zuppetoxr oto 10 PeoTIBAA OpnokeuTiknE MouoikAg otnv lNaTtuo (7-14 ZaTrTspolou
+:2001) wg ooAioTag ato £pyo Tou lMwpyou XatdnuixeAdkn «EIS Tnv viknv Tou STaupou,
KOBWG KOl JE PETAYPOPES TOU OE 2TAUPOHOEOTOKIA TOU /AEOVTOG TOU Z0POU aTTd XEIPOYPUPO
Tou 140u ai. EavaAnyn g idiag ouvauAiag oo lNveupaTtikd Kevipo tou Arjuou Xohapyou
(24 AtrpiAiou 2002).

12. WaApwdnon, padi pye tov MpwtowdAtn I'swpylo MTIAGAN, peAWV TNG AkoAouBiag Twv
XaIPETIOPWVY aTOV Wn@Iako dioko « Th BaoiAidi Mntpi», TTou ekd60nke 10 MdpTio Tou 2003
aTo TIG EKOOTEIGC MeAwdIKO Kapdpi.

13. [6puthg, Aiddokalog kal AleuBuvTig Tou Bulavtivou Xopou AyiorroAitng (1994) trou
£x€el Owaoel guvaulieg otnv EAAGSa, otnv OAAavdia (Maastricht, 19 Zemteuppiou 2004),
o010 BéAyio (DeBpoudpiog 2002, oe didpopeg TTOAEIG), oTnv ZikeAia kal aAAou. Me Tov ev
AOYyW: XOpO €xel EKOWOEI TOUG WN®IOKOUG BioKoUg «2Tn 2kia Tou ABw» (lavoudpiog 2002)
Kal « Thg BaaiAidog Kauxnuara» (Mdiog 2003).

14. SuppeToxr] WG ooAioTag pE Tov WAATIKS xopd Grupul “Stavropoleos” (BoukoupéoT) 610
Festivalul de musica veche, BoukoupéoTi, 17 NoepBpiou 2007.



